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India, as a case in communism in general: 


There is a process, prior to the form of the process, that is the inward nature of a person, who 
premeditates his figure. There is also, as another structure, the process of contemplation and reflection, 
in a spontaneous philosophy of the structure of philosophy. In analogy, just as there is a zero-point in 
contemporary culture, such as the cigarette a person purchases for a single-use, as an offhand occurence 
in the general type of structure of the exoskeleton that is of the cigarette and its experience as passing by 
and catching a person in paranthesis. So there is a minimal violence to social and cultural forms of 
consciousness and its material structure in India. Where there is a decalages of the case, in terms of 
general forms, of history, theatre and cinema, in the form of communism, that is currently underway, that 
operates on the gap, or interstices of communism qua a intellectual and artistic operation on situations 
and subways, and Howl by Allen Ginsberg, as its April Thesis. It is a inward process, and delimits the 
cases, in terms of an exact calibration of tactical intelligence and strategic forms of deployment of time 
and lengths of time and durations, where eternity resounds in the sub-specie intellectualis of Nietzsche. 


It is the operation of communism, in retroaction, of a man who encountered a woman, in his arms, as if 
there was an ontological question driving their meetings, in an aleatory rain. 


This means, that there is a violence in India, to cultures of Naxalism, that are dominant, in pre-figuring 
what is figured in a ontological dimension, of an encounter, that is pure and personal. It is a figure of 
communism in sub-specie aeternitatus, as a violence that is minimal, and a being-there functored by 
ontology, that is retroaction, in relationships, that are active at the present with a detective fiction, that 
organises the conjuncture, for what was already known in Messianic form, of sculpture in aleatory forms 
thrown wide open. 


History I: 


In a dense reflection on the internal contradiction in the mode of production, whether past or present, is 
to split an antagonism, between, class struggle and consequences. In a parallel form, there is class 
struggle to a mode of production, that is a reflection to a literature. It is to grasp the consequences of a 
reading, in terms of its retroaction, in the form of a structuralism. It is that history, is reflected, in 
literature, as a historical materialist that organises a literature of class struggle, and its consequences in 
reflection. Therefore in Hegel, we read the contingent interactions of a man, walking past a department 
in a university, and speaking about the materialism of the trajectory of encountering each other in a 
conversation, that is a true, meaningful and active consequence of the moment, or reflection caught in a 
particular state of a mode of expression, that is, aleation. This contingent interaction, the beginning of 
Hegel, is then passed into necessity, through a man, who works on journalism and style, in terms of 
writing on a typewriter, or wearing a suit, and drinking alcohol, in a gathering, where there is only 
nature. 


History is a reflection of class struggle, in active consequences of a friendship, or in workers' politics, and 
political forms of organisation. There is a Benjaminian spirit, in photographs, of a person in a suit, and 
downcast eyes, reflecting into an spectacled eye, that observes a melancholia, as if for the first time. 


History II: 


In a formal transposition of arguments, between a class struggle and a active present, there is a formal 
movement of the dialectic, that organsises the conjuncture in terms of expressions, writings and marginal 
literature, that is the bursting forth of youth, and its organisation in a pamphlet or a treatise meant to 
express itself in aleatory modes. This then constititutes history, as if a dream opened the sequence of 
Indian history. This Schopenhauerian dream, of a man, in a room, contemplating the birth of literature, 
from the abyss of musical chaos, and love, is the space of time and persistence, in a Indian melody. of 
communist writings and expressions and forms, of situations and encounters, that constellate 
Schopenhauer to Marx. There is a conjuncture, it is an evening in Park street or Khan Market, and there 
are children playing, in the park, and we are on a bench smoking hashish. There was once an occassion 
where I sat down in a boulevard, and talked to a friend, a woman, about the lake, and in consequence, in 
retroaction, I was discovering Sartre's being in nothingness, and the structure of the night. The concrete 
nothingness that is the night. This is the meaning, that my relationships with friends, women, and 
concrete nothingness of the night, is why I am in a autumn night, in relation to my work and art, and 
profession. It is as if, there is no chance for me to accomplish the fact, just as Benjamin could not recieve 
a professional job, so for me, I spend the nights, alone for ten years, where I accomplish nothingness. I 
am nothing, Shakespeare writes in Othello. It is as if, I am nothing, in relation to Something, or 
Otherness. It is the minimalism of the rain, and its freshness, in concrete Kierkegaardian leaps of faith, 
beating its luminous wings in the void. It implies, that this nothing, this night, is where I read, write, 
express philosophy and literature, and cinema, as if it were a raining night, where I first lived aleatory 
materialism. It is the void, in The Death of Marat, it is modernism, it is alienation, it is tragic and comic, it 
is the form of emptiness. The emptiness of a filled anticipation. 


Kabbalistic interpretation: 


In the Lurianic Kabbalahas, there is a self-contraction of God and withdrawal into eternity and emptiness 
as a universal structure, and his broken vessels or sepherots that indicate a past and a present, from 
where the Hidden God, mysteriously illuminates the Jewish people and person, in directions of Messianic 
contemplation. It is then read in Chasidism, as a daily life, of bread and water, and dancing and alcohol, 
as the redemptive space of a collective. In this there is a number and a logic of emptiness and time. It is 
to observe, the Kabbalah as levels of meaning, and deep spiritual meaning in daily life. For instance the 
claim, that I belong to the night, the autumn night. Is in Kabbalah, a number of steps: 


(a) Observation and its relation in a reflective space to Messianic form, God and the broken vessel. 


(b) Observation and its levels of meaning, one at a individual level, one at a collective level, another at a 
complex level of language and Hebrew traditions, another at a interstices between individual, collective 
and Hebrew thought, in mathematics and set theory, and then spontaneous philosophy on the form of a 
life. For instance, the observation, that I belong to the night, is constellated with individuals in the fall, 
and then a collective of Hebrew language in the form of hidden God, and then the spiritual meaning of 
the contents of the room where one lives in the night as it were, as reflecting a formalism, or formal 
transposition of the state of the room, and then there is the transposition of all these levels in what 
Buddhists call baskets, and what Judaism calls, broken vessels. The geometry of night, room contents, 
behaviour, and life history, and accidents and encounters, all indicate so many sepherots, that organise a 
conjuncture. 


(c) The above, grasped in a structure, of Messianic atomism, that orders the conjuncture in terms of a 
structure, of levels of meaning, in general of any kind, introduced into the daily life and biography, in the 
reflection with Judaism and Judaic structures of speculation (alienation, break ups in love = broken 
vessels). 


(d) In the basket sense, there are 49 levels of meaning. The first level is of the basic and minimal 
structure of the writing, or life that is being observed - three to five levels of group, individual and 
consequences. Then there is 10 - 20 levels of social interpretation and consequences of the text, in an 
incomplete structure of social relations in general (Marxism) and its general contours for existence. Then 
there are 20 - 25 levels, of infinity or highest life. 


It means, take the observation - night or autmn night. Then constellate this to 5 levels at the first 
account, of groups and individuals and formal observations - for instance: void and groups of 
Kierkegaardian commitments. Then take these 5 levels, and interpret them in a social context, or Marxist 
form in 20 observations of the sepherot - he is close to universities and political organisations as the 
structure of his life, in a Kierkegaardian form. Then the next 20 levels, are broken vessels of the high 
infinite and mid-infinite, which are 20 of nature of social contexts and then 5 of high infinite. Here we 
order, the first and second (Marxist) observations of levels, and third level of nature of social aspects into 
a pure nature or highest infinite of the fourth level. That is speculations on nature - he is of natural 
capacity that is at once broken and filled with illuminations, and is like an interlude in music, that he 
reflects. 


Four levels with levels within levels. 


Epistemology and history: 


In the formal transposition, of history, biography and the case of a general, and its general structure, 
there is a monadology at work. It is in Benjamin's Trauspiel, a constellation of Ideas as epistemological 
prologues. This is the monad and constellations between monads as per the Idea of literature or even 
history. If one takes G. E M. Ste. De La Croix's historical materialism in his study of the ancient Graeco- 
Roman world, and grasps its monadology, one finds, a constellation of workers, production processes and 
aristocracies and forms of government, which operates as in Benjamin, the constellation of workers and 
peasants and aristocracies and intellectuals, in a Idea of Croix, that is historical relations, and fragments 
of eternity. It is the Idea of Eternity. 


Therefore in this work, there is as well an Idea of constellations. What does one do with the number of 
Ideas, that exist. It is to organise one's own conjuncture, in line with each Idea at a bracketed exposition 
of life. There are so many Ideas and forms, and so many monadic instances in relation to the Idea. In this 


work, there is a constellation of history, biography and cases and generals, in constellation with Ideas. It 
is the general epistemology of Benjamin's episteme-prologue horizon. 


In the case of the Idea of Croix, we begin with a minimal exposition of his style of history or reasoning: 


There are workers, in Marx's writings. These are free-wage workers, and in the past there existed other 
types of labour. In a constellation of his Idea, there is workers' class struggle, and slave uprisings, that 
are in eternity in Spinoza's sense. This class struggle, is in the present a constellation of workers and 
intellectuals, that order their unity, in an eternity of Greek class struggles. There is a general form of 
history, as transitions between modes of production and dominant forms of labour, and exploitation, and 
a case of Spartacus and the history of class struggle, and a biography of an intellectual, who reads and is 
illuminated by these histories, all of which form the messianic reduction of a history. There is a case, as 
one argued, of communism in India, in the present conjuncture, that is an aleatory expression of poems 
and writings, and acts and figures. In the Croix, sense, there is a constellation of the intellectual in the 
present with a slave uprising in Greece, the long history of eternity. Even as there are forms of 
government, and forms of science and forms of philosophy in three moments - the Greek, German and 
French periods of philosophy. all of which align the people and class struggle, in a singular line of three 
moments in history, the Greek, the modern and the contemporary periods. This history of eternity, even 
contemplates, the Greek period, in line with the present wage struggle of workers in factories, as the 
constellation of a long duration in history, with its specific periods, and modes of production, and types of 
labour and government and intellectuals, Marxism and philosophy, all of which produce constellations of 
histories best grasped in the monad of eternity. The world, the Greek labour made. This monad, bursts 
out of the continuum of history, and is seized in the act of an uprising. It is to grasp the history, of a 
minor revolt in Greece, by the slaves, that demanded equality and organised a jacquerie, that ordered a 
division of the people, in a refractory class struggle, based on its own organisation of the slaves, in a 
unity of a group of slaves, that formed a barricade in its field, and occupied a local government, and 
established its status a free-workers. This is one history of the transition in the Greek mode, from slave to 
free worker. 


In reasoning, a Croix Idea, is to be a historical materialist that grasps the class struggle of wage-labour in 
India, as part of a general structure of class struggle, and history and comparisons with Paris, France in 
the 1960s as well as ancient Egypt or Byzantium. Just as there is in history a mode of production, and its 
transformation, so there is a historical materialist and his readings of philosophy. This comparative 
history, or workers' history, is to be grasped in line with Kabbalistic speculations on biography. 


Epistemo-critical logics: 


In a dense meditation on Benjamin, there is a monadic structure to history. It is all a number of monads 
in constellation, or inter-constellation, but there is at the same time, the split between past and present. 
This split is part of each monadic group, in the sense of Tarde's neo-monadology. It is to study a group in 
history, as if it were a wish or a image of the collective. It is to grasp, dynamics of possession and 
struggle, desire and belief, and one-way and reciprocal seizures, as the grammar of a collective or group. 
These group dynamics, are finally detalied with the epistemology presented above. There is a general, 
case, biography and history and Idea, all of which is a point de capiton in distinct philosophies. Under 
Tarde, as it were, there is a sociology of the monad. It is to grasp, the moment when I told my friend and 
lover, that Benjamin is in Tarde as a monad. This fact, is part of the eternity of Ideas. It indicates that 
each moment, including times when I was studying in school, and writing a game, is part of a 
constellation which is in its grammar a montage. 


Take the history, biography, case and general in relation to an Idea, as montage. It carefully articulates a 
life, in distinct episodes. It is to study the episode in school, in line with the episode in politics, such that 
there is a montage when, there was a dream-like mix, of the thesis - school, and the anti-thesis - politics, 
in a synthesis - a public meeting, where I was thinking of friendship and Marxism. 


The epistemo-critical logic, can then be extended to a montage in history. It is to construct montages, as 
a film strip. It is to construct historical tropes, in their most personal state. There is a montage - I played 
a sport, when I was young, and then grew up to study history, and so there was history when I was 


young. This montage, then becomes a historical trope. I lived in the 1990s, when liberalisation was 
underway in India, and there was the case of an Iranian film festival for children. At a more general level, 
the 1990s introduced a period of liberalisation, and there were cultures of cinema in even Palika Bazaar, 
Delhi. In generalities, Mumbai was the hub, of new filmmakers like Anurag Kashyap spending nights in 
St. Xavier's hostel, and Colaba Causeway, writing the script for Satya, and as a case, I saw it later, in line 
with the beginning, where a man exits the railway station as if from nowhere. 


Incidents: 


In Benjamin, the incident is the very structure of existence. It is a contemplative incident, I walk on a 
road and get lost in its turning point. This incident is the basis of modernism. It is a modernism of 
incidents and logics of walks, and bus rides and train station visits, and bookstores and arcades and 
museums, to collect postal stamps and arcane books. In aleatory materialism, this very structure of 
existence, also present in Roberto Bolano's writings, is the incident of a man who follows the fall. He is a 
man, in the film D, who enters a train, and sees in the night, an incident of a man falling off the train. It is 
not reasoned, explained or effectively explored. It is only an incident. In my own life, I once visited a 
distant place like Lucknow, and incidentally landed up in a hotel that I felt or thought belonged to Majaz 
Lucknawi. This modernism of incidents, is in Kafka's writings especially. It is a rain of contingency. It is 
as if, the very structure of Kafka's writings, and Borges’ history of eternity, a small biography, of 
throwing things to chance, and walking in a series of detours, towards the moment itself. 


I am nothing, Othello speaks and Dario Fo announces. It is a nothingness to be a man, who encounters a 
woman, as if, it was a film like Chunking Express by Wong Kar Wai, where the plot suddenly changes 
with a contingent mistake, of walking past the first protagonist and hitting his elbow. This modernism, is 
finally the spirit of contingency in the present state of philosophy, where for Badiou, love is a chance 
encounter. It is contingent, on the encounter. This modernism or even post-modernism, is Raymond 
Carver's Shortcuts, where people contingently encounter a person, and then another person, and that is 
its very form. This implies, a structure to existence, that is contingent and moments intervene and let go, 
and intervene again and organise a logic of messianic forms. This structure of the incident, without 
meaning or explanation, is finally the rain. It is a contingently cut substance in Spinoza, that is attributed 
with infinite attributes, of intellect and form, that is the contingently cut substance as subject. It is the 
subject as a trajectory of being-there in a function of ontology, in Wittgenstein. The world is all that is the 
case. The world is everything that happens. From general to case, and case to general, in a negation of 
worlds, belongings and habit. 


Journalism: 


As a montage, that grasps the nature of contingency, and then necessity, there is the form of life of a 
journalist. He must contingently express the nature of social relations and history and present 
conjunctures. He is then the artist of contingency. But there is as well, an order to the chaos. It is to 
study in line with history, the narrative of the present. With Stephen Jay Gould, in natural history there is 
a long line of nature, and decay and fossil fuels, and natural catastrophes, which then become part of the 
monad of one's own life in the temporal length of natural time. In this montage, the journalist - an activist 
of contingency - meets natural history, in its ecological depth. This long line of nature, is then 
encountered by Marx in line with capitalism and industrialisation, and is then a workers' class struggle. 
These speculations, are finally part of journalism, when there is photography, detective work, and 
historical research, that returns to nature. Nature being, the substance of Spinoza. It is finally to grasp 
Nature, in its modality, of contingency, and in its historical form, that is society. It is then from nature to 
social relations, an ecological journalist awaits under the infinite attribute of the intellectual journalist. 


Journalism II: 


There is a montage, it belongs to Eisenstein at one level. It is then the history of cinema. The history of 
cinema is divided into movements, it is the French New Wave and today the Thai New Wave. There is as 
well, a history of cinema and techniques - from jump-cutting to pin-hole Audiard. There is such a vast 


expanse of cinema, each to be reviewed. Then there is a history of society. It is the periods of history, the 
modes of production and their class struggle. Therefore in addition to the history, biography, case and 
general relation to Idea, there is the modes (in Hegel's works), of journalism and journalistic forms. It 
implies that finally, history is expressed in a biography, written by the journalist, or a case of feminist 
politics in history, is expressed by the journalistic eye. Just as there is history to a society, so there is 
journalism to a period, and just as there is a journalistic eye, so there is an artistic formal innovation. 


Hegel and epistemology: 


Commence with contingent interactions in life: In Benjamin walking into a university and looking for 
books. Then as the monad expands, there is a being-in-itself of the fact and a for-itself of the fact. Then 
there is its quantitative relation to memories and happenings, all of which are continuity in history, or 
discontinuities or moments, and then there is ground and condition or the past and the present, or 
presents past, and there is the mode of journalism, historian or artist, that completes the Idea. 


In our Benjaminian epistemo-critical form - there is history, biography, case and general in an Idea, that 
is developed in journalism, filmmaking, writing and theatre, just as there is a mode in Hegel, that 
corresponds to biography in contingent encounters and in memories and histories that are continuous 
and discontinuous in line with episodes and moments and readings, and contingent philosophizations, 
that organise the Idea according to Marx, or Hegel, or Schopenhauer. 


As an instance of this: 


The history of cinema, is a montage in Eisenstein and then Godard. In biographical terms, Godard was 
probably writing scripts in a grammar, that was highly improvised and thought of as jazz music. Then the 
mode of filmmaking, grasps this ground of Eisenstein and Godard, in the present of Audiard's cinema, as 
the commencement of a new montage, that is in Marxist terms, a movement towards sense-logics - as 
opposed to a Marxist form like Godard that is in turn best reflected today in the present, in Tarantino's 
cinema. This is because the structure or grammar of a montage exists in his formal operation on the 
space of cinema - for instance the long shots in Reservoir Dogs, and its style and expression of 
protagonists, just as there is a minimalism to the locations and sets, as setting to forms of conscioussness 
or characters. It is the correspondence between situations and their extensions, and minimalism, 
dialogue in Albee's sense, and formal movments. This is because montage is at once, a Marxist 
intellectual critique and in Tarantino, a mode of montage in the grammar of scenes and shots, which 
montage the film into an experience of aspects, over wholes. The shift from the Marxist ground, to the 
contemporary cinema, is a contingent interaction between, filmmakers in film school, who debate the 
form of shots, durations, and expressions and the organic capacity to think the ground in a condition or 
the present ground in previous condition in a series of histories of cinema, from contemporary to French 
to Italian to Chaplin cinema. 


Past writings and this work: 


In the epistemological condition of history, biography, case and general according to an Idea, re- 
concretised as contingent interactions, and memories and other Ideas with a historical ground and 
condition, and its reversible operation, there is at work a Hegelian and monadological structure, that 
reflects the real of life and existence in terms of a tool-kit, to operate with. In a deeper contemplation of 
the method, or epistemological operation, there is a dialectical montage, of theory and praxis, in the 
historical reflections on life and biography in a montage or historical trope. At once we understand life, 
and history and journalism and cinema. It is as if there were moments, and monads, and constellations, 
between history, life and representations. 


In the previous works by this author, there is a draft between aleatory, historical and dialectical 
materialism, that organises a trope of the dialectical thought, and a historical perspective, with aleatory 
remarks or forms, and then a biography and history of philosophy, ending with Wittgenstein and 
Heidegger and Nagarjuna, which aligns with an art history of painters and writers and poets, and then 
becomes a Sartrean mode of history and philosophy, even as there is a will and representation and 
scientific materialism and finally Heidegger in a science fiction on the collective. All these writings which 


now converge in this work, on Benjamin, epistemology and monadology, is to write the whole work of the 
previous in a new key. It is to grasp that each of the previous works, stands condensed into this 
monadology. Just as there is a work of philosophy to a philosophy of life, so there is a Benjaminian 
treatise in line with a tool-kit on life. 


It is to write, a philosophy of the moment. If I was a thinker of the moment in Will and Representation, 
and other works, the other thinker of the moment is Benjamin. It is then parallax view, the moment in 
Sirohi and the moment in Benjamin. It implies that the order and constellation of moments wrenched out 
of the context, is finally in retroaction the philosophy of Benjamin and Sirohi at once. It is the two sides of 
the moment, expanded into a structural moment in the website, I write on. This moment, is so hard to 
think. It is at once, a sociological moment, a historical moment that is active, or a historical moment in a 
series of moments and determinations, or a moment to be had in life, and what one lives for. These keys 
of the moment, these constellations, finally in an epistemology which is considereably expanded now that 
one arrives at the definition of the whole method, or episteme. 


The whole construction of the moment stands now - a moment, in life, and then in history, in history - a 
comparative, of times, epistemes as periods, and genealogies of Ideas, lengths of time and durations - 
then back to life, in moments to be had, and parantheses of moments. Then genealogy, facticty and 
biography and transcendence, in will and representation of a life, with comparisons to music and its 
levels and indices. Then the moment in an art history is aesthetic movements, periods and regimes of art, 
in relation to a direct reading of class struggle and transcendental aesthetic periodizations of aesthetic 
revolutions, that is continuous and flexible charting pasts and without historical necessity. Then finally, a 
moment in a circle, with determinations, and modal possibles, and structural expansion of moments in 
imagination of histories. Then finally a monadology, already outlined in a draft between dialectic and 
monads. In this monadology, the moment is a monad as well, it is in Benjaminian terms outlined in a 
wrenched out moment that is discontinuous, and then it is related to history, biography, case and general 
in a Idea as point de capiton, and modes of journalism. This monadology, has as its entire epistemology 
this system. Alongside Kabbalistic speculations. 


